











John Sloan’s Encounter with Beisen Kubota
Takayuki YAMADA
????????
?John Sloan, a versatile American artist in the early twentieth century, met Beisen Kubota in October 1883 in 
Philadelphia. Kubota, a Japanese painter/journalist was attending the World’s Columbian Exposition in Chicago 
when he visited Philadelphia, and became popular in social circles. Against the background of Japonism, not only 
his knowledge of Japanese art but also his unique live performance of ink drawing impressed Philadelphians. 
Sloan and his art teacher Robert Henri were among those influenced by Kubota’s art.
?This paper aims to explore the significance of the meeting between Sloan and Kubota for Sloan’s career. Trac-
ing the process of their meeting from the perspectives of both, it analyzes the influence of Kubota’s technique on 
Sloan’s art practices. Meeting Kubota enabled Sloan to develop what he called “poster style” drawing (i.e. draw-
ing in “a flat, sort of black and whites style” mainly used for illustration). Also, he imitated Kubota’s quick brush 
stroke in order to express what he feels at the moment. While scrutinizing their characteristics, this paper consid-
ers what they meant to the career of this fledgling artist.
?Lastly, Sloan’s encounter with Kubota is reconsidered from another perspective. Sloan taught many Japanese 
students, including Toshi Shimizu and Eitaro Ishigaki, at the Art Students League of New York in the first half of 
the twentieth century. He is also a good friend of Yasuo Kuniyoshi and Bumpei Usui. As these expatriates contrib-
uted significantly to building the history of Japanese artists in New York, Sloan is believed to have played an 
important role in connecting the Japanese and American art worlds in New York. Sloan’s encounter with Kubota 
can be, in this context, the beginning of his contribution to the development of the Japanese artists’ history.
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